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KUAN YIN, A DATED WOOD FIGURI 
CHINESE, XIII CENTURY 
SEE ARTICLE ON PAGE 62 
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\t the meeting of the Board of Trustees 
held March 19, 1934, Ogden L. Mills and 
John Godfrey Saxe were elex ted trustees 


the Classes Ol] 102 and ] 7 respe 





AN EXHIBITION OF 
LANDSCAPE PAINTINGS 
\n exhibition illustrat 
of European landscape painting w 

be held in the Gallery of Special Exhibitions 
beginning on Ma 


30. This exhibition will not in- 


ing the develop. 


— t 


14 and lasting througt 
+} ly se { } . 

1 earhest beginnings of this brane 
l heoretically the starting point 
will be the moment when landscape assumes 
he preponderant interest 1n pictures, or at 
juent develop- 


nent, both in Italy and the north of Europe 





\mer up to the beginning of 
e present ( will be represented. 
[he examples will be drawn largely fron 
e Muse collect but paintings wil 
I whe essary S¢ it th 
ry j ( ld rte ) ssible 
PERSIAN MINIATURES OF 
THE FOURTEENTH CENTURY 
The M l] Isla n 
l has rece itl een en! ed D\ eigh 
ble Persian paintings. Thev date fron 
he fourteenth century and are especiall 
mportan t hev reveal several ¢ 
nflu ‘ es W h t d Islan 
I Ss period. One s le of p ntin 
Ol lr I i ms nd I 
f erized P rs ne ¢ het Ch 
( having beer troduced 1 Pers 
Mongol Il-khans 
Six of the miniatures are from sm: 
S| nan the early fourteenth ce r 
| belong to the same manuscript as t 
11] res lent to e Museum t \. Ches 
ter B nd shown in the recent loan ex 
hibition of Isl c miniature pail ae 
Shal n or Book of Kings n ep 
en ompleted | irda n 100090. 10 
he court of Sultan Mahmud ot G na. | 
ingeniously combines legends w ct 
ent id love with adventurs 
lhe miniature whic} shown figure 
presel he epis ( 1 W 2) hh if 
; 
\ 4.24.1-6. Pulitzer Bec I 
mth ir Roon \ 
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the tvrant of Babylon, learns from the 
priests the significance of a dream about 
Faridun, his future vanquisher. Dahhak 
and his courtiers are dressed in richly bro- 
caded while the priests wear 
plain-colored garments and white turbans 


In another miniature the Persian hero Bah- 


costumes, 


ram Gur is exhibiting his prowess in wres- 
tling at the court of Shanegil, 
India. Here the artist differentiates between 
the Persians and the Hindus by rendering 
the flesh color of the Persians as pink and 
\nother 


King of 


that of the Hindus as dark grav. 


TFROPOLITAN Ml 


SEUM OF ART 


ware. The scenes are placed against a plain 
gold background, which contrasts strongl\ 
with the elaborately realistic landscapes of 
the paintings done in the Chinese manner 

[he Chinese stvle favored by Persian ar 


tists working in the studio of Rashid ad- 


Din at Tabriz is exemplified by the two 
other miniatures recently acquired by the 
Museum.? One of the paintings is from 


copy of the Shah-nama formerly owned b 
Demotte 
the funeral of the hero Isfandyar, who was 


slain in combat with Rustam 


Georges | [he scene represent 


The scene 





DAHHAK 


PIG. |. 


FROM A MANUSCRIPT O 


leaf from the manuscript has two minia- 
tures illustrating the story of the invention 
from India 
the leaf the 
Hindu king Gav and his wise men are shown 
inventing the game to console the king’s 
death of 


introduction 
On one side ot 


of chess and its 


Into Persia. 


mother, who is grieving over the 
her second son, Talhand. On the other, 
Hindu envoy and a Persian noble are plav- 
ing the game at the court of Khusrau | 
lhe figures and costumes in these minia 
tures are Mongol, but the stvle is Persian 
acontinuation of the Seljuk stvle of paint- 
ing familiar from the polychrome decora- 
tion of Rhages pottery of the thirteenth 
century. Their delicate color scheme, com- 
gravish blue, lla 
reddish brown 
brilliant blue and touches of red 
is one of their 
markabl\ 


bining subdued tones of 
and green with 
and gold 
charms and 1s re- 


light brow n 


greatest 


similar to that of the Rhages 


AND 


I 


FIRDAL 


THE WISE MEN 


s1’'S SHAH-NAMA 
filled with mourners, and the realism 


their faces and gestures enhances the d! 


matic etfect so splendidly rendered by the 
Persian painter. The figures, taken from 
life, are excellent portrait Studies ot 
teenth-centurv Persian and Mongol type 
he other painting (fig. 2) 1s from Rashid 
ad-Din’s Jami at-Tawarikh, or Universal 
History, a work dealing with event rol 
the Bible and the history of China and 
Mongolia and episodes from | ol 
Buddha and Muhammad. [he Universal 
History was one of the works most favored 
by Persian painters of the fourteenth cet 
tury, and several copies are existenct 
the miniatures of which ly ron 
Chinese intluence. The earliest illustrated 
cop two parts; one 1 H. 7O 
4.D. 1307), belor he Kk \ 
tor t ( 
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SOC London ne Other, Gated A.H 
$ (A 314 n the library of Edu 

burgh Univers [he painting acquired b 

‘ 
Ne Museu easuring is I 12 
t) ] ’ 
NnchHhes, COM rom the largest KNOWN Col 
It illustrates the story of Jonal he point 


when he has just been cast up bv th 


. , 
He is attended bi 


him a garment. Various other stages of the 


story are depicted in the manuscript. re 


an angel who ts handing 


= 
—) 


landscape 1s Chinese, but the color scheme 
is Persian and the water is stylized in a 
‘Yr which goes back to the Sasaniap 

The angel anticipates a type found 
in fifteenth- and sixteenth-century minia- 
tures. [he painting, which may be assigned 
to the middle of the fourteenth century 

new and important link between the 
Mongol and Timurid schools 


M.S. Dimanp 





FIG. 2. JONAH 


ferred to above. In the part belonging t 
the Royal Asiatic Society Jonah is about ti 
be swallowed by the whale, and in the part 
in Edinburgh he ts Ilving under a tree, re- 
covering from his ordeal. In all these illus- 
trations the whale is represented by a carp 
which the Persian artists copied from Chi- 
nese paintings 

From an artistic point of view the Mu- 
seum’s Jonah and the Whale has many fe: 


tures of interest to students of Persian paint- 


ing. The monumental style evident in 
many of the miniatures of the Demotte 
Shah-nama is here so pronounced that we 
can no longer doubt that the Persian fresco 
technique of the fourteenth century influ- 
enced contemporary book illustration. The 


) 


60 


AND THE WHALI 


FROM A MANUSCRIPT OF RASHID AD-DIN S JAMI AT-TAWARIKH 


AN ENGLISH EMBROIDERED 
CARPE | 


In England during the eighteenth centur 
ereat quantities of wool embroidery on can- 
vas were made for furniture and floor cov- 
erings. These embroideries were worked in 
many cases in the households of sma 
squires, or country gentlemen, whose re 


sources did not measure up to the silks and 
velvets used in great houses, and whose fam- 
ilies applied themselves to the task of reme- 
dying this deficiency The fashion for 
domestic needlework is held to have been 
greatly stimulated by the example ol 
Queen Marv, who in the preceding centur) 
had wrought indefatigably. Some of her 
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cross-stitch and tent-stitch embroideries 
were viewed by Celia Fiennes at Windsor 
during the latter's celebrated journey 
through England on a sidesaddle in the late 
seventeenth century. In France no less ab- 
sorbed was Mme de Maintenon, whom 
Saint-Simon pictures by the fireside work- 
ing at tapestry, in all probability embroid- 
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five 
I1Vé 


and the 
Viscount 


cially decorative in pattern 


daughters of Charles, the last 


Irvine, embroidered an entire suite of many 


pieces between the years 1775 and 


a» $2 - 
/ 17 


Ss 
[he labor connected with needlework of this 
kind must have been enormous, and its ac 
complishment made possible only by the 
unhurried life of the English countrvside 





ric. ts. AN 


ENGLISH EMBROIDERED ¢ 


ARPEI 


SIGNED AND DATED 1705 


ery, during conferences between the king 
and his ministers 
of work prevailed throughout most of the 
eighteenth century, vielding finally to 
taste for flowered silks and tapestry. 
lhese wool embroideries, worked in gros 
petit point, or tent 
a combination of both, 


The fashion for this sort 


point, or cross-stitch 
Stitch, or often in 
Were used as the covering of chairs, sofas 
screens, and card-table tops, in which the 
surface to be worked was not unreasonably 
large. For example, Elizabeth Drax, who in 
1744 married the fourth Earl of 

signed with her initials a settee cover espe- 


Be rkele 


and application in a serious spirit to 1 


which formed a part of the househoid rou- 


tine of the day. Carpets, a term synonymous 


by this time with floor coverings 


presented 


; 
an even greater amount of work, but the’ 


made in large numbers during the 


were 
period. An occasional example survives 
nd it is one of these less familiar objects 
that the Museum has lately acquired, thi 
more interesting as it is signed and dated 
The piece, which measures abe nine 
feet square, 1s worked in gros point 1 
\ | ‘ I . 
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ttern = grandmother, Lady Walpole. Needlework 


1.,] } ‘ + Pp ] j 
edal carpets, she states, were highly prized, and 


nd she notes two other examples, one 
iral Croome, in fragmentary form, and a larg 
re on t Apethorpe in Northamptonshire 


d fill Iembroidered carpets varied in the forn 
pat t their design. The all-over pattern was 
rown not alwavs used. One example said to hai 
Irling been made in the reign of Queen Anne has 
oon sa ground a trellis pattern, flowers form- 
tons g only the central medallion and the bor- 
re S er Another of the same period shows 
S Si star within a circle, somewhat in the man- 








period. In the lower | } 1cor 
l De See he fT res 17605. 1 
1 ‘ rly , t} rry 
) \ Nn tne Dpet W 
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bial 
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Ix n, Bedfordshire \ } | 
, 
ontempor memotlr nd rec 
ee er es = see ie 
ich carpe 
, + ) y 
I | ne ad I 14 | rl o Br S 
7305 refer O Dp ment tor linin 
eedlework carpet nd nearly for 
' : 
r the Honorable Mrs. Boscawen, s 
7 as a guest at Holkam, writes 
pon whi Lady Leicester wor 
eT oht + ; ‘ high ( one ¢ nadle 
nee tent stitch. shaded. There is al 
Cross-stit carpet 1 W oltertor 
elenter centul NOUS | ( rsl | 
Walpole, which, according to Lady Dorot 
\ * : 
evVill hnineter n-cel IT lescend 
Vas worked iin one piece ner re 


o. 2 WOOD FIGURI 


R | ‘ (4 ‘ +} \ 
T hanks to careful preservation the Mu- 
scum piece offers an unusual opportunit 
' oS eee A kind of needle i 4 
( JUaLE (nis KING OF Neeadhework In The 
State In which it appeared to its contempo- 
raries Kept n chest or used onl as 
wall hanging has retained 
elehteenth-centur\ ts s {re 
ant in ( S whe ne Wert 
}, ly y or } t . 
their earl M KOT, Presel c 1h ¢ ect! 
ndeed To eves custon | y the worn 
yr . 8 rita t 1 t t 
empered tones resu ears ¢ se 
nq ' vie tr liahi 
( CADOSUTE » 11g 
| ICI 1TTLI 


the \ DATED CHINES! 





nig 
[he Museum presents in the current 

Ss1g Room of Recent Accessions a small Chines 

sol statue! of great beauty and significance. It 

re 

rd 

‘ 

‘i 

I \ I 4.15. Pulitzer Bequest | 
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‘Ta T’ing, Sth vear, 5th month, 12th dav”’ 


1108). This is the figure which 


June 19 
Oswald Sirén uses for his preliminary com- 


parisons of wood sculpture, but unfortu- 


the date is carved on the outside, 


and while it may be authentic, again it may 


The second figure 1s the one Just ac 
The inscription 1 


not. 
quired by the Museum 
this case Is on the inside of the upper of two 


n 


small blocks in the back of the figure which 


sealed the hollow found in 
great many Eastern statues 
) 
Neither 

{ 


signs of having been tampered 


showed an\ 


block 
with, and the contents of the 
chamber, comprising offerings 


ff raw silk, various grains anc 


seeds, bits of silk in five colors 
svmbolizing the vitals of the 
leit\ Incense sticks, and 
semiprecious stones, were un- 
disturbed; there is therefore 
no reason to suppose the 1n- 
scription is not what it pur- 


Yuan 


Kuo Yuan Chih chiu nien ssi 


ports to be It reads: Ta 


eh kéng vin shuo nien j 
‘The great Yiian State, Chih 
\ Uan Pe riod 
month, 20th day 
cords with May 28 


uur dating of the Chinese dv- 





figure is removable, and there ts a long ai 
Interesting inscription written on the inside 
of the block which gives not only the date 
concording with 1385) bi 
cumstances under which the statue 

“for a guardian chapel of the road 
ind the name 


made 
the names of the sculptors 
of the town, Tung An—almost all that one 
could ask for. The fourth figure is somewhat 
te. [It will be 


14 
1 


and has only a repair d: 
published in due course | 


later 


the owner 
Our Kuan Yin, 
dated wood figure 


et found. At this stage in 


the stud\ oO Cninest Wood 
sculpture any dated figure 1s 
of great importance, but th 
figure just acquired D at 
Museum 1s important tot 

other reason: the dat 1s n 
expected and verv upset 

bec iuse le It te neo! it 
best critics W ld s that 
the figure was superb ex 


ample of what is too often 
called the ~ IN 
sance’’ or else actus 
l’ang dynasty. No one would 
have thought of callins 


Sung or early Yuan, and one 


mav imagine the hundreds ol 


sties this corresponds to 

he second vear of Yiian in- INSCRIPTION ON CHINES! IKuan Yins all over the world 

tead of the nineteenth be- WOOD FIGURE that have been placidl t- 
ting behind eight 


cause we date Yuan not from 

the accession of Kublai Khan to his own 
throne but from the date that he established 
himself on the imperial throne in Peking 


le 17% 
it Is, Of course, possible that it 1s a much 


earlier figure and that the date was put on 
at the time of repairs, and there is much in 
the stvle and in the condition of the wood 
to support such a theory, but | am satisfied 
that the execution of the wood and the date 
are of the same time. 

rhe third figure in the group is a seated 


Kuan Yin which is on loan in the Metro- 
politan Museum? and which may be seen in 
Gallery E 11 glaring truculently at the two 
gentle bodhisattvas on the black marble 
stele in Gallery E 9. The whole back of this 


2] I=SOH 1 


ninth-century labels thrown into a pani 


aN 
— 


hand, an even larger number 


that have languished under the stigma of 
Ming attributions holding up their heads 
again and trving not to hurt 

the happier fields of Sung. The current the 
or that from early T’ang to Yuan the 
gods simply stopped pouting and graduall 
began to grin, that the slowly went on 
vetting more and more relaxed and er 
and fatter and fatter until the Yuan dynasty 
broke the continuity, and tl | l’ang 
stvle was not revived until tl Ving « 
nasty, and then very badly—receives with 


these words its death blow 
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FRENCH EMPIRE SILVER mmediate past, sought some appropriate 
medium of self-expression. Finding itself en 

I here were shown 1n the Room of Recent rapport with the republics of ancient 
Accessions dur 


4 


ig February two splendid Greece and Rome, it turned eagerly to their 


examples of Louis XV silver, gracious, dig- — art. Percier, a talented architect who had 


nified, expressive of imagination and of ;% familiarized himself with ancient classic 
sound and sensitive craftsmanship.! This rt in Italy and had seen its revival in the 
month five additional examples? of French — hands of such artists as Piranesi, returned 
silversmiths’ work, equally characteristic of home and, associating himself with Fon- 
their period, the Empire, and likewise made — taine, became not only Napoleon’s chief 
for royal chents, offer a striking contrast rchitect but the interpreter par excellence 
[he two groups are separated by only ahalf of the classic stvle in France. The design 
century but inasmuch as tl erval en 00ks of Percier and Fontaine* became the 
compassed the fall of the old régime, thi textbooks for all artisans and decorators 
Revolution and the Terror, 1 the estab -ighteenth-century French stvles_ ha 
lishment in turn of the Republic, the Dire been rich in imagination, fluid and gracious 
tory, the Consulate, and the Empire—in _ in line, possessed of the variety that makes 
short, a complete political and social up for light and shade and telling emphasis and 
heaval, it registers a profound break in tr: of the originality and vitality that animate 
dition and the establishment new ideal great art. Small wonder that thev became 
and new tastes. As they typify the spirit of — the standard for the rest of Europe. But the 
the old order and of the new, the two group revived classic stvle was essentially not orig- 
4 silver have particular significancs inal and native; at its worst, it was a servile 
[here were the beginnings of a chang and stenle copying of a dead culture. In 
taste in France even before the Revolution many of its manifestations its figures were 
The discover rare remains of classic at stiff! and wholly lacking in animation or 
luring the excavations of Pomp nd play of fane\ 
Herculaneum had engendered throughout Yet in its better moments the stvle was 
Europe a great enthusiasm for classical ar- not without a certain impressive quality 
chaeology. In Italy Piranesi by his sound The nouveaux riches sought a quick re- 
knowledge of the antique and his own crea- — sponse to their need for costumes, for jew- 
tive power had become the supreme expo- _ elry, for decorative furnishings. Considering 
nent of the classi and had established It as that there had been SO complete a break 
a decorative mode. The zest for archaeolog with the immediate past, French designers 
as also pronounced in Eng- = achieved brilliant results in producing an 
flowered in the work of the — effect of richness and grandeur 


he silver-gilt pieces recently acquired by 


‘d re-creations of the classic the Museum express one phase of this Dr 





French architects and designers — rectoire psychology. They can be looked up- 


to endeavors in the same direction. | on as true expressions, for they were made 


in the reign of Louis XVI these tendencies by Napoleon’s own silversmiths, Biennais 





were alread\ at work, it was after the de- and Odiot, alter designs by his preferred 
Structive period of the Revolution that — architects, Percier and Fontaine, and prob- 
they received their great impetus. Out of — ably were actually executed at his order for 
the havoc a new France had risen whic! presentation to his sister Pauline and her 
detesting everything associated with th husband, Prince Camillo Borghese. The' 
, , are, therefore, Empire silver at its best. 
\ coffee y F. T. Germa Par 50 j . . 
57, made for e Por yuese rt 1 sout The tureen (fig. 1) in stvle follows rather 
tureen by J]. N. Roettiers, Paris, 1770-177 closely drawing (pl. 34) in Percier and 
made t the order of Catherine the Gre et! 
pieces are describe he Februar SSUE Ma \ e tan S des ;00ks n iding 
| ETIN and are now shown in ¢ ery A 2 hose ranesi, Robert Ada ind Percier 
' S. 34.12.1, 2. Rogers Fund. A i Fontaine, may be found in the Print Root 
; aye 
I | er Bequest | he Museum 
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Recueil de décorations inté- 


a rapport 


Fontaine's 
rieures, Comprenant tout ce qui 
y 'ameublement, published in 1812. It is 
somewhat simpler than the tureen made for 
Biennais but 
broad 


the Empress Josephine by 


analogous in form and detail. The 
plain polished surfaces with applied reliefs 


MUSEUM OF ART 


that, instead of being made of gold or 
frankly of silver, the piece 1S ol silver but 1s 
gilded to imitate gold implies a desire to 
simulate a grandeur which 


could not 


bec ause oO! @co- 


1OMIC Necessity, actually be 
achiev ed. 


lhe pair of candelabra also show similar 





FIG. |. 
{ADE BY BIENNAI 


of classic inspiration are thoroughly char- 
acteristic of silver of the period. Though the 
sculptural group on the lid, the figures form- 
ing the handles, and the applied half-figures 
holding swags and making a frieze round the 
rather stiff and inanimate, the 
piece as a whole is well proportioned and 


tureen are 


Pleasing and has a surprising amount of dig- 
nity and impressiveness. The actual execu- 
tion has been accomplished with great skill 
the detail of the reliefs finished with pains- 


taking care and precision. The very fact 


SILVER-GILT TUREEN WITH THE 


S 


ARMS 


BORGHESI 
1IS1I9 


PARIS, 1509 
ich slate (pl. « es 
ities tO a plate \f 59) in the 


Percier and Fontaine. Like the tureen, they 


are typical of Empire styles and are ex- 


tremely well executed 
2) is quite like two in the great silver 


Russiar 


made by Biennais for the 


court‘ and similar to one in a tea and coffee 


service 


service made ior Napoleon ‘ The se ol 
\ e Foelkers | ‘ r é roe t 
ce servee ( S$ ies | 11S } A, } 52 
® Nocq and Alfassa, Orfevreric e franc 
XVI u début du AIX si | LXI> 


Ihe coffeepot (fig. 








a | I e| Wi cl SCTV¢ O el 
liefs and to offer a contrast to the 
( ve 1 below, 1s 
levice. The amorini figure em 
rolls, the anthemion, the win 
busts, the canthus fohage re 
elemet n Empire 
jesign. Again Bu 
‘ chieved GIs 
uished prec 
in \ddition 
hese tour pleces 
Biennats, the Mus 
im | yurchased 
‘ ' Norw ? Y 
ir i) copper-gilt 
made by another 
celebrated = Empire 
Iversmith, Je 
Baptiste Claude 
Odiot. Well propor 
oned and showing 
more than usual reé 


ts decora 


is distincth 


well 


e\ idenc es Odiot ." 
extraordinarily pre 


cise) craftsmanship 
In 1823 he presented 


Musée du 
col 


Lo the 


luxembourg 


n silver during thi 
k-mp re 


t 


ion periods.® It 1s 


Interesting tI e. if 


to see 
comparison with 
these, how represen- 
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prestige aiter the Revolution 
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of Prince Baucina, the service ha 
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yresented to Napoleon by 
gained his prominence largely by 
Irtue of the esteem in which his work was 
‘ld by the Emperor, a distinction he shared 


{ 
with his rival Odiot. Both men turned to 
uch outstanding designers as Percier and 


Fontaine for man 
of their models and 
had as collaborators 


} 


other ¢ apabl . 
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+ 


smiths 


example, Was asso- 


clatedwith Thomire 
whose — gilding | js 
justly renowned. Bi- 


ennais also made 


furniture; In 1927 
\iuseum © ac- 


bronze-gilt 


the 
quired a 
washstand made b 
him atter a drawing 


by Percier, whicl 
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nally part of ani 
mens dinnet St 
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to the Prince and 
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: nan \CKNOWLEDGMENT. The Museum grate- Free art education for adults, a part of 
dels and fully records the receipt of a bequest of the general program of adult education in 
borators money from Ludwig Drevtfuss and of a gift New York State, was inaugurated in the 
le silver- of monev from Mrs. Robert W. de Forest autumn of 1932 under the auspices of the 


lot,” lor 


' State Education Department and_ the 


d ad - 
. PHE SIXTY-FOURTH ANNUAL REPORT OF Board of Education of the Citv of New 
homure 


ling 1s 
ned. Bi- 
. made 
N 1927 
im ace 


THE TRUSTEES, forthe vear 1933, has alread, York. The first classes were established 
been distributed to Members of the Mu- the Central School of Business and Arts 
seum. Anyone interested may obtain acopy = with an enrollment of 120 students. The 
of this Report at the Information Desk or number of students has now grown 

by mail upon request to the Secretary of 3,500 


the Museum. 
ynze-gilt 


vade by 


\N EXHIBITION OF MUSEUM AND OTHER 


MEMBERSHII \t meeting of the PUBLICATIONS LENT BY THE BRITISH Gov- 


drawing Board of Trustees, held March 19, 1934, ERNMENT. An exhibition of publications on 
Rots the following persons, having qualified irt, architecture, archaeology, and s . 
me r were elected in their respective classes: issued by the Government and National 
de FELLOWS FOR Lire, Ogden L. Mills, John Museums and Galleries of Great Br 
bie Godfrey Saxe; SUSTAINING MemBer, Miss — will be held in Classroom B from M 6 
‘i Mu Mary k. Kerwein. ANNUAL MEMBERS Were — through June 15 The publi tions, wl 
elected to the number of thirty-one have been assembled by the Government 
pa Printing Office and lent through the British 
orghese SEVEN CONTEMPORARY AMERICAN Patnt- — Library of Information, embrace books 
ee INGS have been purchased out of the George | pamphlets, reports, maps, color prints, p 
eaie \. Hearn Fund. Thev are November Eve- — cards, posters, photographs, as well ; 
is te ning by Charles E. Burchfield, Beach at The collection should be of especial inter 
Hong High Tide by Molly Luce, Winter by Her- not only to museums and libraries but 
re and bert Mever, Street Group by Jerome Myers, — those interested in research, as it affords 
rghese Black Flower and Blue Larkspur by Georgia convenient survey of the ways in which 


obabl O'Keeffe, Deep Lake, Canada, by Eugene leading museums 
on ” E. Speicher, and Bali Bazaar by Maurice material 
he ser Sterne 

EXHIBITION OF LACE AND EMBROIDERED PIECES. The standing historical exhibit 
\pRONS. A special loan exhibition of lace of masterpieces in the largest of the print 
and embroidered aprons of the sixteenth — galleries has again been remade with 


me to the eighteenth century will be shown in completely new selection of prints. The ex- 
rect Gallery H 19, opening on May 12 and con- hibition illustrates the history of the printed 
e been tnuing through September 23. The exhibi- — picture from the first half of the fifteentl 
e Mrs. tion of lace shawls of the nineteenth cen- century to the end of the nineteenth cen- 
a SENS tury will be continued through April 15 tury with typical specimens of the more in 
. _ portant kinds of work that have been in use 
its dis- EXHIBITION OF THE WoRK OF ADULT Stu- — during that period. The greater masters 
1 char- DENTS. From April 11 to 24 there will be in represented by famous examples of their 
tS COr Classroom K an exhibition of fine and ap- — skill, and specimens by minor men who 
plied arts, the work of students of the Free — served as links between them are included 


RY. Adult Art Schools of New York Cit) [he floor cases contain small 
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\ SIXTEENTH-CENTURY SPANISH SCULP- 

RE. The Museum has purchased an un- 
isual Spanish sculpture! of the first half of 
the sixteenth century. A brilliantly poly- 
chromed alabaster tondo containing a por- 
trait of Saint Agnes within a wreath 
companion piece 


to the Saint Jerome tondo? acquired by the 


. 
flowers and truits, it 1s 


Museum in 1927. Both were formerly as- 


signed to Damian kForment, but thev now 





SAINT 
SPANISH, FIRST HALI 


Ihe exhibitions in the galleries are in a 


way bt 
store of prints and illustrated books that 1s 
available to the public in the study room of 
the department. In addition to the Muse- 
um’s fine prints and illustrated books the 
study room contains a large and important 


collection of pattern designs of the Renais- 


it the shop windows of the great 


sance and subsequent periods, a remark- 
able group of reproductions of old prints, 
and a special reference library of books 
about the techniques and history of the 
printed picture. The study room is a quiet 
and comfortable place where the staff wel- 
comes visitors during office hours and 1s 
happy to serve them in their historical and 


W.M. I., TR 


artist pursults 


AGNES 
OF THE XVI CENTURY 


appear to be by a sculptor of the sacrist) 
doors of the Cathedral of Cuenca, wh 
Gémez- Moreno 
liedra 


thinks may have been 
Diego de 
[he subject of the sculpture, Saint Ag 
nes, the virgin and martyr, Is one of the fa- 
vorite saints in the Christian calendar, as 
well as one of the earliest. After her martyr- 
dom in Rome in the second half of the third 
century, she was reputed, in the legends 
which gradually grew up around her life, to 
have appeared before her friends, radiant ol 
1 Pulitzer Bequest Fund 
Diam. 20% in. Ex coll. Conde de las Almenas 
Acc. no. 27.112. James J. Rorimer, BULLE- 

rin, Vol. XXII] (1928), pp. 309-310 
Manuel Goémez-Moreno, La es 


enacimiento en Espana, p. 605, pl. 49 
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aspect, With 
to have told them not to weep, saving, 
“Por me a throne ts prepared by the side of 
Him whom on earth | preferred to all 
thers and to whom [| am united forever in 


a white lamb at her side, and 


heaven. 

[he artist has portrayed Saint Agnes as a 
sentle and sensitive girl with golden hair, on 
whose the bloom of youth. 
Brown eves gaze upwards, and her lips are 
parted as if perhaps repeating the words 
that are still remembered as her own. She 
holds a small white lamb in her arms. 

The Saint Agnes tondo came to the Mu- 
ears. It has 


cheeks 1s 


seum clouded by the grime of 5 
and its original sur- 
now re- 


since been cleaned 
prisingly brilliant polychromy 1s 
vealed. Scuiptures in Spain in the sixteenth 
century were generally painted, and our 
new acquisition supports the opinion of the 
period that painters of images were not ar- 
Clean- 
for the 


bet re 


tisans but artists of proved ability 
ing was effective in another wav, 
deftly Which 


modeled = surfaces, 


were dulled by a thick coat of dirt, are once 
more sharply apparent. The sculpture will 
be exhibited in the Room of Recent Acces- 
sions during the next month, together with 
the Saint Jerome tondo, which also has just 


been cleaned F G. P 


LPTURI \ re- 
prince, 


\ Persian Sct 
cently acquired stucco head of a 


STUCCO 
said to have been found in Rai (Rhages), 1s 
an excellent example of Persian sculpture 
of the beginning of the thirteenth century 
ltisin a remarkably good state of preserva- 
tion, a circumstance all the more fortunate 
In view of the fact that most of the surviv- 
ing examples of sculpture of the mediaeval 
period 2 are so tragmentary as to give a 
wrong impression of the art—the least 
Known of all the Muham- 
madan era. 


Persian arts of 


Stucco reliefs were used extensively from 


th 


he eleventh to the thirteenth century bs 
the Seljuk rulers for the interior 


Mrs. Jameson, Sacred and Legendary Art 
vol. Il, pp. 603-604. Fourth edition 

‘Acc. no. 33.111. Purchase, Rogers Fund, 
1933. Shown this month in the Room of Recent 
\ccessions 
? * Rudolf M. Riefstahl 
XI] {1931 , pp 439 403 


deco- 


The Art Bulletin, vol 
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ration of their tombs and palaces. This 
decoration consisted often of elaborate fig 


ure compositions, mostly court scenes with 
and courtiers sur 
and the Mu 
seum’s head was doubtless once a part of 
such a The fact that it ts 
entirely in the round shows that it was part 


a 
4 a composition with figures modeled b 


musiclans, entertainers 


rounding sultans and princes, 


scene. almost 


hand, not cast from molds, as were sculp- 


tures in low relief 





HEAD OF A 
PERSIAN, EARLY 


PRINCI 


XII CENTURY 


Only the essential features of the face ar 
indicated, but these are delicately modeled 
(rue to Oriental fashion, the locks of the 
ornament 


| he elabo- 


hair are stylized, forming an 
often seen in Seljuk decoration 
rate jeweled headdress must have been orig 
Inally enhanced by polychromy 
which are preserved on other stucc 

in Persia. The idealized features of th 
prince, which seem to be those of a Mongol 


traces ol 


Pt 
os tound 


might lead one to date the head wrongly in 
the Mongol period. Such apparently Mon 
gol types, however, appear in Rhages ceram- 
ics with lustered or painted decoration 
which date from the pre-Mongol period 
The presence of Mongol types in the pre 
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\ongol period is best explained fact tructure surmounted by a palmette. B 
1] the Turkish Seljuks and their follow hind rises the mound, decorated with ded 
t he Shahs of Khwarizi \ | \ catorv fillets. The scene 1s drawn in mat 
me trom Central As nd who ruled — colors and may be dated about 440-430 Bx 
- fens ‘ elevent { the t rieent y \ \ R 
! lly re \\ 
| | ture he tw er \ Gu &F CHINESE PAPER Mont 
\ milar specimen of the well-known printed on 


ead W hely rre the pre period (1308-1300) has been given to th 
errone 1¢ pP ( ik \\ eul D | |. H. Ss on. On the tace« 
‘ | vere Dp r SCUIPLO! S nop tne not lo 1 within wide borde 
stel ex Sel 1 a rated With dragol there 1s the repre- 
' es in Per \A ver fine ex tation ol rin tf a thousand “‘cast 
: M.S. —D } ~ me (aj with infor l nimn 
liately below regarding the authorizati 
| \IHES \ | ALI ( ( sue, the penalty for counterts 
econ I { the reward tor informan \ ll tl 
Yt » I Mrs. | examples so far encountered by the wi 
S () | ( 1 ! he date line has not been filled in c 
rW I I Cl I I rea ( \ would iad ONE Lo oncludk I 
| VOM np ) ] Nese notes represent part ot the Ss 
| eX never actually put into circulation. Accor 
< | ( ! c e donor Ss particular piece con 
eres red) ¥ rom the tind of Surgeon Major L. L. Se 
n 530-500 B.« nan in Peking during the Boxer uprising 
lhe othe ( 1W goo. |The storv of the find was recorded b 
hip ’ rners bi H. B. Morse in his Trade and Admunistt 
erin rt li whic I { of the Chinese Empire and quoted | 
1 } sm |] \ Mc] 1) (er , Old ( nes 
! ! | N 
, ‘ , \\ ( ( 
LIST OF ACCESSIONS AND LOANS 
BR ARY O TO MARCH 5, 1934 
{ ( ‘ ] N 
if } y 
Mrs ‘\ ’ { [ Eltya 
Na } Var | j 
ve | , 
V/ |_AN NS | | N N LiviSlON 
. / , } 











BULLETIN OIF THE METROPOLITAN MUSEUM Ol ARI 
te. Be. MuseuM MrMORABILIA fextTices, EN 
th dedi Gift of M1 Vaud Willard Bartlett ana r si Purcha 2 


In mat 
$30 B.C, PAINTINGS, AMI N not Mr Bayar Jay ' 
\.R urcha 2 


-EY \ Gift of F. J. H. Sutton (1 Loar Urs. DeW ult Clinton ¢ 
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Imme- 


IZatiON 


‘ait EXHIBITIONS AND LECTURES 


all the 
APRIL 10 TO MAY 13, 1934 


+} ‘ ) ) ) ) 
et LECTURES FOR MUSEUM MEMBERS 
t SSUC 
\ccord 2 Story Hour t VW, r P< om ire \ re ‘ iX | Y (iy 
comes Bostor Anna Curtis Chandler 
.. Sea- 28 Storv-Hour for Younger Children: A Courageous Painter of Sunlight, Edouard M 
Ant ( rtis ( ller 
sing ( . . 
ied 0 
» 
nistra- FREE PUBLIC LECTURES 
ted | \ inced vy ( rst 
Ninese 
e ( em | Nhyo cs: ( ronicles o \mer P ens 
230 pl 
( Museum Cinema Films Showings, Thursdays at 2:30 p.m 
Story-Hours for Boys and Girls: Saturdays, April 21, 28, May 12 15 p.m nd Su 15 
and 2:45 p.m., by Anna Curtis Chandler; Saturday, May 5, at 1:45 p.1 by Agi K. | 
ery Lalks, Saturdays at 2:30 p.m.: April 21, Egvpt before the Pyramid ler Marion | 
Miller; April 28, Tomb Sculptures of the Pyramid Age, by Margaret B. Freeman: May 5, Ft 
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Screens, by Mabel Harrison Duncan: Mav 6. Chinese Sculptur } Be 4 ré Vi 
Oriental Rugs, by Mabel Harrison Duncan 
Kadio lalks by Huger Elliott: WOR. Saturdavs at 12°30 p.n WNYC luesdays, April 24 
at 5 p.m.; WEAF, Tuesdavs, April 17, May 1, at 3 
EXHIBITIONS 
Exhibition of New York State Gallery D 6 
Furniture 
rk ot Pupi if he Nev Y ork ( SSTOO hy j 
Town City Free Adi Art Schoo 
ree Hur ire Years of | ands t (; eries iN { 
rints 
icque Collection of Textiles and Gallerv H 
SION rannestock Collection of Laces 
Kecent Accessions in the Egyptian Third Egyptian Roon Continue 
Department 
ice and Embroidered Aprons Gallery H 19 nning M 


zerman XV and XVI Century Prints Galleries Kk 37-4 
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